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To Maddie, Kipyn, Max, Abby, and all the artists and freaks. 



Guppy 



Love and Wisdom 



I am a guppy. 

I live in your aquarium. 

You feed me every day. 

If I could get out 
of here I would 
kill you all. 



Wisdom is the way 
we remain silent 
when there's nothing 
to say. 

Love is when I fart 
and instead of keeping quiet 
and looking the other way 
you say, "Oh, Jesus, honey. 
Open up the fucking window. 



I can't find my money 



Fall Blues 



Ever since I threw up 
in the hole 
of my guitar 
my guitar playing 
hasn't been the same. 
Now when I 
stand beneath 
my true love's 
window 
to serenade her 
she no longer 
blows me a kiss 
and throws me 
her key 

but calls the cops 
instead. 



Wednesday's painted red, 
all the thrill gone out of strumming, 
waiting tremulously on a number 
my last two dollars disappear. 

I stand half drunk in the middle 
of the street, arms akimbo, 
wishing I had a car and someone else's 
credit card. I could leave all this 

Behind. Different rooms, beds, and chairs 
every night, fresh towels every morning, 
living lazily, life dropped down 
from a redwood or some cloud 
I don't know the name of. 
It could be like sleeping. 



Oh, love 
oh, love. 

What am I 
doing wrong? 
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